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Saul  Steinberg 


Excerpts  from  newspapers  and  other 

sources 


From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


Hi.  stooi,  oss.  o<zsie 


"Panorana" 
CHICAGO  DAILY  MEWS 
February  18,  1967 


|  HAUL  STEINBERG  sold  his 

|  >^  first  drawing  in    1936   for 

|  $1.50.  The  works  in  his  cur- 

I  rent  exhibit  at  ihe  B.  C.  Hol- 

|  land  gallery   letch   from   $500 

|  to  $2,000  each. 

|  Born  in  Rumania  in  1914, 
|  a  student  in  Milan  at  17, 
|  Steinberg  began  selling  skelch- 
$  es  to  the  New  Yorker  in  1941 
|  while  wailing  tor  his  U.S.  en- 
I  trance  permit. 

|  His  latest  "drawings"  are 
|  often  the  result  of  his  clever 
I  use  of  rubber  stamps,  and  he 
|  feels  rather  deeply  about  his 
I  stamp  pad.  Reached  at  his 
|  Washington.  D.C.  home,  where 
|  he  is  currently  the  first  artist 
I  in  residence  for  the  Smilhson- 
|    ian  Institute,  Steinberg  said: 

I  "I  USE  a  rubber  stamp  and 
I  a  rubber  stamp  pad  and  even 
I  my  rubber  stamp  man  is  puz- 
zled. Still,  I  give  him  a  prop- 
er drawing,  and  he  gives  it  to 
a  machine  that  makes  it  into 
a  rubber  stamp.  This  is  the 
moment  when  I  play  wi<h 
those  acquired  habits  that  we, 


like  Pavlov's  dogs,  have.  Peo- 
ple get  the  sense  of  the  offi- 
cial size  and  look  of  the  stamp 
and  the  color  of  the  ink.  So 
the  simplest  explanation  of  my 
work  is  that  it  is  an  explana- 
tion and  at  the  same  time  a 
satire  on  automation. 

"Most  of  the  art  world  today 
is  made  up  of  conditioned  re- 
flexes. People  identify  a  piece 
of  art  as  being  good  because 
they  have  seen  it  and  acquired 
a  certain  number  of  notions 
about  it.  When  they  get  near  it, 
they  start  salivating.  They  don  t 
see.  they  hear  a  bell. 

'1  have  rubber  stamps,  not 
only  of  official  coats  of  arms, 
but  of  elements  of  art  —  par- 
allel lines,  dots,  a  continuous 
scribble.  1  also  have  a  stamp 
of  one  Indian.  If  1  stamp  it 
ten  times,  I  have  a  tribe.  Mul- 
tiply that  by  a  thousand  and 
1  have  a  war,  and  that  is  a  sa- 
tire on  war. 

"My  interest  is  in  the  differ- 
ence between  the  social  or  po- 
litical life  and  the  inner  life. 
The  inner  life  is  free  and  po- 


(861)  Lincoln,"  a  1966  ink  mid  rubber  stamp. 


etic  and  the  outeF  life  is  bound 
by  prudence.  But  there  are 
more  and  more  people  with- 
out the  inner  life  or  con- 
science. And  /his  is  growing 
more  and  more,  not  only  in 
people,  but  in  architecture. 
Office  buildings,  government 
buildings  and  housing  develop- 
ments are  being  made  by  rub- 


ber stamps. 

"And  a  rubber  stamp  is  also 
a  poetic  way  of  making  a 
drawing  with  the  maximum  / 
minimum  effort  and  this,; in  it- 
self, gives  satisfaction  to  me 
and  to  the  viewer. 

"(n  all  my  drawings,  my 
ambition  is  never  to  show  ef- 
fort." Norman  Mark 
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